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TUKSTANT| METY RASYTA GLAGOLICA

TUkstant] mety rasyta rastu

i$ kryZiaus, apskritimo, trikampio,

su meile, tobulumu, dievisSkumu,

Zodziy Sventove iskalé akmeny

ant Silto proseneliy namo

dury rémo.

Laiko keliauninke, sésk prie seno altoriaus,
stebék, Sirdimi iSgirsk harmonijos daina.
Tikiu, kad tai, kas yra, tesiasi pagarboje,
Tévyné mus moko,

kad jos tévai turi ilsetis ramybeéje.

Logos yra pradZia, Dievas yra meilé,
buvimas ir ieSkojimas - tai pakeleiviy kelias.
Keleivi, tegul tavo kelioné nebina veltui,
gerk groZj i Saltiniy, kuriuos mumes teikia glagolicos plunksnos,
akmenys, altoriy giesmes.

Gerbk kalbg, saugok Namus.

Ivanka Zdrili¢



FOR A THOUSAND YEARS WRITING IN GLAGOLITIC

For a thousand years writing in a script

from the cross, the circle, the triangle,

with love, perfection, divinity,

the temple of words set in stone

on the warm land of our ancestors,

on the doorframes of our houses.

The time traveler, sit next to the old altar,
watch, let your heart hear a song of harmony.
| believe what it is, it lasts in respect,

our Homeland teaches us

so that her fathers may rest in peace,

Logos is the beginning, God is love,

lasting and searching is a path of companions.
The traveler, may your journey be not in vain,
drink the beauty from the springs of Glagolitic feathers, stones,

altar songs, respect your language, guard your Home.

Ivanka Zdrili¢



KROATUY GLAGOLICA

Seniausi kroaty epigrafiniai paminklai ir tikstanciai nepaprastai vertingy knygy ir dokumenty pus-
lapiy, parasyty glagolica, liudija apie kroaty kultlros ilgaamziSkuma ir nuolatine raida. Kroaty tauta ne
tik tg rastg priéme, bet ir nuo XllI a. formavo bei kiré nauja, sava sistema, vadinamg kampuotgja arba
kroaty glagolica.

Tas naujas kroaty kultdrai bddingas glagolicos rasto tipas bégant Simtmeciams tapo pagrindiniu
masy kultdrinés tapatybés simboliu. Kelias iki tokio kampuotosios glagolicos statuso éjo per darbscias
akmendirbio rankas, pavargusias rastininko akis, per glagolicos kunigy uoluma, masy senujy spausdi-
nimo meistry jgudima, mokslininky atsidavima, atskiry Zmoniy karybiskuma ir vizijas kultdrinése in-
dustrijose.

Pries mus istorija apie kelig, kuriuo Konstantino Kirilo rastas pasieké kroatus, apie kelig nuo misy
rastijos pradZios iki jo jsitvirtinimo tautos kultariniame identitete. Tai istorija apie kroaty glagolicos rasta,
kuriuo buvo raSoma istisus Simtmecius.

CROATIAN GLAGOLITIC SCRIPT

The oldest Croatian epigraphic monuments, and thousands of pages of the most valuable books and
documents, written in Glagolitic script, bear witness to the longevity and the continuous development of
the Croatian culture, which not only embraced this script, but shaped it in its own new system known as
angular or Croatian Glagolitic.

The new and, for the Croatian culture, a specific type of Glagolitic script, throughout the centuries
has become one of the pivotal symbols of our cultural identity. The path to such a status of the angular
Glagolitic script was marked by the diligent hands of the sculptors, the tired eyes of the scribes, the devo-
tion of the Glagolitic priests, the skills of our oldest print masters, the commitment of the scientists, the
creativity and visions of individuals in cultural industries.

There is a story to tell about the path which Constantine’s script passed in Croatia, from the beginning
of our literacy to having a pivotal place in the overall cultural identity. There is a story about the Croatian
Glagolitic script, written for centuries.



lliustracija i$ Mavro brevijoriaus, 1460, Rankrasciy ir seny knygy kolekcija, Nacionaliné ir universitetiné biblioteka Zagrebe, R7822

[lustrations from the Mavro Breviary, 1460, National and University Library in Zagreb, Manuscripts and Old Books Collection, R7822



KIRILO IR METODIJAUS PALIKIMO PEDSAKAI KROATIJOJE

Neilgai trukus po to, kai IX a. Vidurio Europoje susikare kriksc¢ioniy kultdra, paremta glagolicos rastu
ir senaja baznytine slavy kalba, kaip Sventyjy Kirilo ir Metodijaus veiklos rezultatas, Sis kultrinis feno-
menas émeé plisti | kaimynines Salis: | pietus link Kroatijos ir | rytus link Bulgarijos ir Makedonijos. Néra
aisku, i$ kur | Kroatijg atkeliavo Sventyjy Kirilo ir Metodijaus palikimas, nuo 863 m. Moravijoje ir Pano-
nijoje formavusiy kriks€ioniskaja kultdra, kurios pagrindas buvo liturgija senaja baznytine slavy kalba ir
maldos, uZrasytos glagolicos raSmenimis. Mokslininkai pasakyty, kad glagolicizmas (taip tas kultdrinis
fenomenas vadinamas Kroatijoje) j tuos krastus atéjo tyliai ir nepastebimai.

Kartu su Sia istoriografijos mjsle ir atrasti paminklai, uzrasyti ant akmens, pergamento arba popie-
riaus, liudija apie glaudy ry3j tarp kroaty kultGrinio rato bei Kirilo ir Metodijaus kultdrinio palikimo. Pa-
minklai — tai laiko liudytojai, to laiko, kai glagolicos rastas jsitvirtino kaip lotyniSko rasto palydovas. Tai
epigrafiniai jrasai: Plomino uZrasas (Xl a.), Voluno plokste (Xl a.), Krko uzrasas (XI a.), Baskos plokste (XII
a.), o liturgijoje nuo Vienos pergamenty iki Vatikano misiolo Illirico 4.

Yra Zinoma tik tiek, kad nepraéjus né pusei amziaus po Metodijaus mirties 925 m., popieZiaus Jono X
ir I-ojo Splito baznycios susirinkimo nutarimuose glagolica pirma kartg minima kaip tradicija, vartojama
liturgijoje ir kasdieniame gyvenime rytinés Adrijos pakrantés teritorijoje. Ji galéjo pasiekti Dalmatija ir
Kroatijg arba i$ Bizantijaus per Adrijos jlrg, arba Zemynu, kuriuo éjo kelias, nuo Antikos laiky jungiantis
Bizantijg su Centrine Europa.

Kalbiniai rySiai liudija apie dvi kryptis, kuriomis glagolica atkeliavo | Kroatija. Siauréje tai sgsaja su
Panonijos ir Moravijos sritimis, kur veiké Sv. Konstantino Kirilo ir Metodijaus inkulttracija kalboje isliku-
siuose moravizmuose, o pietuose sgsaja su Makedonijos ir Bulgarijos teritorijomis, kur Sv. Kirilo ir Meto-
dijaus palikima tesé Sv. Metodijaus mokiniai, po mokytojo mirties prieglobstj rade Piety Europos Salyse.
Greta kalbiniy sasajy ir epigrafiniai paminklai byloja apie tai, kad Kirilo ir Metodijaus palikimas j Kroatijos
teritorijg atkeliavo tais paciais dviem keliais. Glagolicizmas arba Kirilo ir Metodijaus palikimas Kroatijoje
tapo Europos Ryty ir Vakary kultlry salycio tasku. Glagolicos rasto Zidiniu pirmiausia buvo Kvarnero,
Istrijos ir Primorjés regionai, kur iSlike seniausi epigrafiniai ir liturginiai paminklai, taciau véliau jis plétési
j pietus iki Dubrovniko ir tolyn j krasto giluma iki Zagrebo vyskupijos riby.

Glagolicos rastas Kroatijos teritorijoje buvo naudojamas visose vieSojo gyvenimo srityse, bet
labiausiai liturginéje literatroje. Taip susiformavusi kroaty glagolicos liturginé literatGra, kaip Romos

Baznycios kultdros savitumas, naudojama iki pat XIX a. pabaigos, t. y. kai buvo iSleistas paskutinis Antu-
no Dragutino Parciciaus ,,Romos misiolas®, parasytas glagolica. Ji iSliko notary jraSuose, kodeksuose, li-
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teratdriniy teksty, versty i$ lotyny ar italy kalby, rinkiniuose, jvairiuose uzZraSuose su svarbiais istoriniais
duomenimis, kaip Kroatijos rasto ir kultdros dalis.

Taip Kroatijos glagolicizmas tapo pirminés Kirilo ir Metodijaus inkultdracijos idéjos palikimu: formuo-
jama kultdra, paremta rastu ir kalba, kuri taps ne tik suprantama slavy tautoms, bet ir krikS¢ioniskojo
identiteto atramos tasku.

Dr. Kristijan Kuhar
Senosios slavy kalbos institutas

TRACES OF THE CYRIL AND METHODIUS CULTURAL LEGACY IN
CROATIA

Shortly after the creation of the Christian culture based on the Glagolitic script and the Old Church
Slavic language was finished by the end of the 9th century in Central Europe, as a result of the work done
by the Saints Constantine Cyril and Methodius, this cultural phenomenon spreads to the neighboring
countries: southward towards Croatia and eastward towards Bulgaria and Macedonia. It is not known
from where Croatia received the legacy of Constantine Cyril and Methodius, who in Moravia and Pannonia
since 863 had built Christian culture based on liturgy in the Old Church Slavic language, through prayers
written in the Glagolitic script. Scientists would rather say that Glagolitism, as it is called this cultural
phenomenon in Croatia, penetrated this region quietly and unnoticed.

In addition to this historiographical mystery, the discovered monuments, inscribed in the stone, parch-
ment or paper, present a testament to the inseparable connection of the Croatian cultural circle with the
Cyril and Methodius cultural legacy. And the monuments speak as witnesses of the time in which the
Glagolitic letters were getting through as a companion to the Latin script. In epigraphy, from The Plomin’s
Inscription (11th century), The Valun Tablet (11th century), The Krk Inscription (11th century), The Baska
Tablet (12th century), and in liturgical use, from The Vienna Folia to Vatican missal Illirico 4 It is only
known that not even half a century after the death of St. Methodius in 925, in the letter of Pope John X and
in the conclusions of the first Church Council of Split, Glagolitism was first mentioned as instilled tradition
of the eastern Adriatic coast in liturgical and general use. And it could have reached the Dalmatian and
Croatian regions either from Byzantium through the Adriatic, or by the land that from ancient times con-
nected Byzantium with Central Europe.



Language connections point to two different sides from where Glagolitism came to Croatia. The north-
ern connection with the Pannonian-Moravian area through inculturation activity of Saints Constantine
Cyril and Methodius seen in preserved Moravianisms in the language, along with the southern connec-
tion with the Macedonian and Bulgarian territories, where the Cyril and Methodius legacy was continued
through the work of a part of Methodius’ disciples who after the death of their teacher found refuge in
the countries of the European Southeast. Along with language connections, epigraphic monuments point
to the same two paths of the arrival of the Cyril and Methodius legacy in the Croatian regions. As such,
Glagolitism or Cyril and Methodius legacy in Croatia becomes a meeting point of cultures of the European
East and West. The source of Glagolitic literacy was initially in the area of Kvarner, Istria and Littoral,
where the earliest epigraphic and liturgical monuments were preserved, but it spread southward, all the
way to the Dubrovnik hinterland and in the continental regions to the borders of the Zagreb diocese.

The Glagolitic script was used in the Croatian regions in all areas of social life, mostly in liturgical lit-
erature. Thus created, the Croatian Glagolitic liturgical literature as a distinctiveness of the Roman Church
culture was in use until the end of the 19th century, i.e. until the last edition of the Roman Missal in
Glagolitic by Antun Dragutin Parci¢. It was also preserved in notarial records, codes, miscellanies with
literary texts translated from Latin or Italian, in margin notes including valuable historical data, as a part
of the Croatian literacy and culture.

Thus, Croatian Glagolitism has become the legacy of the original Cyril and Methodius inculturation
idea: the creation of a culture based on a script and a language, which will not only be comprehensible to
the Slavic people, but also present a bearing element of the Christian identity.

Kristijan Kuhar, PhD
Old Church Slavonic Institute

Glagolicos rasto plitimas Kroatijoje
Austrijos imperijos Zemélapis, 1847, Zemélapiy ir atlasy kolekcija, Nacionaliné ir universitetiné biblioteka Zagrebe, 1l-AU-B_001

The spread of the Glagolitic script into Croatia
Map of the Austrian Empire, 1847, National and University Library in Zagreb, Map Collection, 1I-AU-B_001






RASTININKAI, RASE, GLAGOLICA

Kai XIII a. viduryje suteikta teisé glagolicg vartoti Kataliky BaZnycioje, t. y. Romos liturgijoje greta
lotyny kalbos lygiomis teisémis vartoti ir baznytine slavy kalba, prasidéjo laikotarpis, dél gausaus rasti-
jos paveldo vadinamas kroaty glagolicos aukso amZiumi. Pripazinus kalba lygiateise, netrukus patvir-
tinta nauja kroaty baznytinés slavy kalbos norma ir tekstai buvo rasomi susisteminta rasyba ir kalba.
Taip sukurtos salygos, kad glagolicos vartojimas jsitvirtinty liturgijoje (miSioluose ir brevijoriuose), ir
kad ji tapty rastu, kuriuo raSoma religine, didaktiné, moralinés teologijos ir pamoksly literatdra kroaty
baZnytine slavy kalba (almanachai) bei pragmatinés literatlros rastu viduramziy kroaty kalba (jstatymai,
statutai, dokumentai, laiSkai, registry ir kiti jrasai).

Mus pasiekeé keliolika XIV — XV a. rankrastiniy liturginiy knygy, o archyvo duomenys liudija ir apie
Simtus kity. Todél manoma, kad glagolica rasytos rankrastinés knygos radosi skriptoriumuose: vienuo-
lynuose, parapijos namuose ir rastininky dirbtuvése. Pastarosios dar buvo vadinamos ,vaistinémis®,
pavyzdZiui Bartolo lvanovo rastininky dirbtuvé Zadare. Tyrinétojai glagolicos skriptoriumus sieja su be-
nediktiny, pauliny, pranciSkony tretininky glagolicos skriptoriy vienuolynais bei su stipriais glagolicos
centrais, tokiais kaip Bermas, Humas, Krkas, Lindaras, Rijeka, Rocas, Senis, Vrbnikas, Zadaras ir kitais,
nes i$ ty viety kile glagolica parasdyti rankrasciai arba ten dirbo glagolicos rastininkai (skriptoriai). Yra
tam tikry duomeny, kad Zadaro Sv. Krgevano benediktiny vienuolyno skriptoriume buvo skyrius, skirtas
kroatiskoms glagolicos knygoms, nes XV a. ten mokytis glagolicos atvykdavo Cekijos benediktinai.

Deja yra per mazai duomeny apie pacig glagolicos skriptorijaus organizacijg kaip specializuotg dirb-
tuve, kur buvo kuriamos rankrastinés knygos. Rasant ir iliustruojant rankrastines knygas, skriptoriams
reikéjo turéti teksto redaktoriy bei pagrindinj perrasinétoja ir jo pagalbininkus, kurie kai kur vadinami
»Zakni* (diakonai), jei reikédavo — miniatidristus inicialy, pavadinimy raSymui ir iliuminacijoms. Galiau-
siai viso to darbo nebdty buve galima padaryti be Zmogaus, kuris mokeéty parinkti gerg pergamenta ir
raSymo priemones bei be knygrisio, kuris iSrasytg ir iSpiestg pergamenta suristy | kodeksa. Tai buvo
kompleksinis darbas, tyréjams vis dar neatrastas ir paslaptingas pasaulis.

Vis délto Zinoma nemaZai rastininky, pasirasiusiy savo darbuose: XIV a. — tai kunigaikstis Nova-
kas Disislavicius, diakonas Kirinas i Senio, Gregorijus Borislavi¢ius i$ Modruso, Vidas Omisljaninas,
XV a. — Butko, Bartolas Krbavacas, diakonas Luka i$ Vrbniko, arkivyskupas Tomas i$ Senio, Brozas
Kolunicius, kunigas Petaras Frascic¢ius, diakonas BlaZas Baromicius, kunigas Martinacas Lapcaninas, o
XV ir XVI Simtmeciy sanddroje, kai vis dar buvo didelis rankrastiniy knygy poreikis, — Fra Stipanas Belici-
us, kunigas Simunas Greblo ir Fra Simunas Klimantovicius. Sie ir daugelis kity Zinomy ir neZinomy gla-
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golicos rankrastiniy knygy rastininky ir perrasinétojy arba iliuminatoriy paliko neisdildoma liudijima, kad
kroaty glagolicos knyga, nors ir ypatinga savo rastu ir kalba, turinio atzvilgiu priskiriama didelei Vakary
krikscioniy tauty Seimai, nes daugiausia buvo raSoma apie temas, bddingas Vakary Europos civilizacijai.
Kroaty tauta nuo neatmenamy laiky myléjo savo knygas ir gerbé tuos, kurie jas rase. Pasak diakono
Brozo Koluniciaus, ,.kas gerbia knygas, tas pats pagerbtas knygomis®.

Dr. lvan Botica
Senosios slavy kalbos institutas

GLAGOLITIC SCRIBES

In the mid-13th century Glagolitism gained legitimacy to coexist as a possibility in the Catholic Church,
meaning that the Roman Rite liturgy could be performed equally in Latin and in the Church Slavic, after
which began the period called the Golden Age of Croatian Glagolitism thanks to its extremely great liter-
ary heritage. With this legitimacy, the new redaction standard of Croatian Church Slavic language was
quickly set, and the texts were written in systematized script and language. In this way, the conditions
were created for the Glagolitic script to be firmly established in liturgical use (missals and breviaries), but
also to step up and become a script of liturgical, didactic, moral-theological and preaching literature in
the Croatian Church Slavic language (miscellanies), as well as the script of pragmatic literacy in medieval
Croatian language (laws, statutes, certificates, letters, register and other records).

Dozens of manuscript Glagolitic books with liturgical content from the 14th and 15th century have
come to us, and we know for hundreds of others in the archive. It is therefore assumed that manu-
script Glagolitic books were made in organized scriptoriums such as monasteries, clergy houses and
scribes’ workshops. The latter were known as apoteke, as is the case with the workshop of Bartol Ivanov
from Zadar. Researchers generally associate the existence of Glagolitic scriptoriums with monasteries
of Glagolitic Benedictines, Paulines and Glagolitic Franciscan Tertiaries, as well as with strong Glagolitic
centers such as Berm, Hum, Krk, Lindar, Rijeka, Ro¢, Senj, Vrbnik, Zadar and others, since certain
Glagolitic codices come from there or certain Glagolitic scribes were working there. There are several
data supporting the fact that the scriptorium of the Benedictine monastery of St. KrSevan in Zadar had a
place for Croatian Glagolitic book because Czech Benedictines used to come there for the Glagolitic train-
ing in the 15th century.
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However, there is too little information to reveal the very organization of a Glagolitic scriptorium as a
specialized workshop for making manuscript books. Just in terms of manuscript printing and painting,
there must have been a text editor along with the main copyist and his assistants, sometimes referred to
as “Zakni", and, if necessary, a miniaturist for initials, titles and, in better case, for illuminations. Finally,
no work could have been done without someone who knew how to choose a good parchment and writing
material as well as without a bookbinder who would bind the written and painted parchments in a codex.
This was a complex work which still remains an unknown and mysterious world for researchers.

Today, we know of many Glagolitic scribes who signed their works, such as Prince Novak Disislavi¢,
Zakan Kirin from Senj, Gregorij Borislavi¢ from Modrus, Vid Omisljanin from 14th century, or Butko,
Bartol Krbavac, zakan Luka from Vrbnik, archbishop Tomas from Senj, Broz Koluni¢, Pop Petar Frascic,
Zakan Blaz Baromi¢, Pop Martinac Lapcanin from 15th century, and at the turn of the century, when
there was still a great need for manuscripts, there were Fra Stipan Beli¢, Pop Simun Greblo or Fra
Simun Klimantovi¢. They and many other known and unknown writers and translators or illuminators of
Glagolitic manuscripts left a lasting testimony according to which the Croatian Glagolitic book, although
unigue in terms of its script and language, with regard to its content belonged to a large family of Western
Christian peoples because it mainly dealt with topics that were typical of the Western European civiliza-
tion. The Croatian people have always loved their book and respected its scribes. As “Zakan” Broz Kolunic¢
wrote, Let them who have respect for the books be respected by the books.

Ivan Botica, PhD
Old Church Slavic Institute

ViduramZiy rastininkas, plakato detalé i$ grafikos darby kolekcijos, Nacionaliné ir universitetiné biblioteka Zagrebe, GZP295/1985

A medieval scribe, detail from a poster from the National and University Library in Zagreb, Print Collection, GZP295/1985
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GLAGOLINIS GIEDOJIMAS

Verciant romeény sakramentary liturginius tekstus i$ lotyny kalbos | senaja baZnytine slavy kalba, dar
inkultdracijos misijos Moravijoje ir Panonijoje metu vystosi liturginé kultarineé aplinka, kur greta rasytinio
Zodzio, vartojamo liturgijos metu, tam tikrg vietg uzima ir giedojimas. Romos liturgijoje iSsivysté griga-
liskasis giedojimas — Romos liturginio paveldo ypatumas, kuris sakramentaruose, véliau antifonaruose
ir gradualuose bei brevijoriuose uzrasytas maldas papildo giedojimu ir taip atskleidZia dangiskosios li-
turgijos groZzj.

Liturgija senaja baZnytine slavy kalba, atsiradusi Kroatijoje jau X a., priklausé Romos liturgijos tra-
dicijai. Tai liudija ir seniausi iSlike glagolica rasyti liturginiai Saltiniai, tiesiogiai iSversti i$ to meto lotyny
kalba rasyty Romos sakramentary. Tokia liturgija, kaip Romos liturgijos tradicijos ypatumas, atidZiai
seka Romos liturgijos lotyny kalba vystymasi, o nuo Xl a. iki XVI a. rengiamos Romos liturgijos liturginés
knygos kroaty sengja baznytine slavy kalba glagolicos raSmenimis. AtidZiai sekamas ne tik Romos litur-
gijos vystymasis, bet ir liturginio giedojimo vystymasis. Romos lotyniskoje tradicijoje lieka grigaliSkasis
giedojimas, o kroaty glagolicos tradicijoje — glagolinis giedojimas, kuris tampa tos Romos Baznycios
dalies kultriniu fenomenu.

Manoma, kad seniausi giedamy Romos liturgijos daliy jradai sengja baznytine slavy kalba uZrasyti
»Kijevo miSiole®, bet tvirta liudijima apie tai galima rasti Xlll a. kroaty glagolica rasytuose brevijoriuose
bei visuose brevijoriuose ir miSioluose, parengtuose po Romos kataliky liturginiy knygy redakcijos Xl a.

Glagolinis giedojimas pasiZzymi dviem iSskirtinémis savybémis. Dél tam tikry ypatybiy, bldingy ba-
Znytinei slavy kalbai, | kurig iSversti lotyniSki liturginiai tekstai, glagolinis giedojimas kartais neiSsaugo
lotynisky teksty metrikos, todél giesmeés negali bati giedamos grigaliskaja melodija. Dél to susidaro
savitos giesmiy formos, kurios buvo privaloma baznytiniy apeigy dalis. Batent dél to giesmiy formy sa-
vitumo glagolinis giedojimas neturi stabilios formos (kaip grigaliskasis). Jis islaiké bazny¢iy ir vienuoliy
bendruomeniy, kurios Sventé liturgija baznytine slavy kalba, ypatumus ir tradicijas, todél ir yra tiek daug
skirtingy giedojimo formy ir bady.

Galima sakyti, kad baznytiné slavy kalba, greta lotyny kalbos, yra antra Romos kataliky apeigy kalba,
o glagolinis giedojimas, greta grigaliSkojo giedojimo, antroji Romos kataliky apeigy giedojimo forma.

Dr. Kristijan Kuhar
Senosios slavy kalbos institutas



GLAGOLITIC CHANTING

Translation of the liturgical texts contained in Roman sacramentaries from Latin in the Old Church
Slavic language, during the inculturation mission in Moravia and Pannonia, resulted in development of
the liturgical cultural environment, which, in addition to the written word spoken during liturgy, in ac-
cordance with the liturgical tradition, includes also the singing part. In Roman liturgy, Gregorian chanting
developed as a distinctiveness of the Roman liturgical heritage, which united singing and written prayers
from sacramentaries, later from antiphonaries, graduals and breviaries, to make the beauty of the heav-
enly liturgy.

The Old Church Slavic liturgy, occurring in Croatia as early as by the beginning of the 10th century,
belonged to the Roman liturgical tradition. This is supported by the oldest preserved Glagolitic liturgical
sources, which are the direct translation of the Roman Latin sacramentaries of their time. This liturgy,
as a distinctiveness of the Roman liturgical tradition, accurately follows the development of the Roman
Latin liturgy, thus the 12th and the 16th century saw the preparation of the liturgical books of the Roman
liturgy in the Croatian Church Slavic language and in Glagolitic script. Not only is the development of the
Roman liturgy in Croatian Glagolitism accurately followed, but also the development of the singing parts
of liturgical service. In Roman Latin tradition it remains the Gregorian chanting, while in the Croatian
Glagolitic tradition it is the so-called Glagolitic chanting, which becomes the cultural phenomenon of this
area of the Roman Church.

Probably the earliest records of chanted parts of the Roman liturgy in the Old Church Slavic language
can be found in The Kiev Folia, but their strong testimony is found in fragments of Croatian Glagolitic
breviaries of the 13th century as well as in all breviaries and missals after the redaction of the liturgical
books of the Roman Rite in the 13th century.

Glagolitic chanting is manifested in two distinct features. Due to linguistic features of the Church Slavic
language, in which Latin liturgical texts are translated, but sometimes not preserving the metric of Latin
expression, it cannot follow Gregorian chants, therefore it creates its own singing forms that used to be
a compulsory part of the liturgical service. In order to create its own singing forms, Glagolitic chanting
had no stable form (like Gregorian), but it remained the distinctiveness and tradition of those church and
religious communities celebrating the liturgy in the Church Slavic language, therefore it has so many dif-
ferent forms and ways of chanting.



The Church Slavic language can rightly be said, in addition to Latin, to be the second language of the
Roman Rite, thus it is also possible to say that Glagolitic chanting, along with Gregorian chanting, is an-
other form of Roman Rite chanting.

Kristijan Kuhar, PhD
Old Church Slavic Institute
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KROATUY GLAGOLINIAI EPIGRAFINIAI PAMINKLAI

Epigrafika, kaip archeologijos dalis ir pagalbiné istorijos disciplina, tiria jradus ir graficius, iSkaltus,
iSradytus ir jréZtus ant tvirtos medZiagos (akmens, metalo, stiklo, maro, medio, tinko ir kt.). Sie uZrasai
labai svarbds istorijos, meno istorijos ir giminingiems tyrinéjimams, kartais teisétai vadinami ,,archyvu
ant akmens". Jy atsiradimas ir paskirtis susijusi su objektu (tam tikru statiniu arba antkapiniu paminklu),
ant kurio jie rasti. Graficiai iSraizyti véliau ir atskleidZia atskiro Zmogaus ar bendruomenés kasdienybe.
Kiekvienas epigrafinis uzrasas, nelygu kalba ar rastas, priklauso filologiniy ir lingvistiniy tyrimy sriciai.

Kroaty glagolicos jrasai ir graficiai yra unikalds ir nepaprastai svarbis istoriniai Saltiniai. Jy kilme
datuojama viduramZiais ir Ankstyvaisiais Naujaisiais laikais, nuo Xl iki XIX a. (seniausi glagoliniai uzra-
Sai-grafiiai datuojami X ir XI a., jie rasti Bulgarijoje, Rumunijoje, Ukrainoje, Rusijoje ir kitur). Daugiausia
kroatiskos glagolicos epigrafiniy paminkly i$saugota Istrijoje ir Kvarnere, toliau seka Zadaro regionas bei
vietoves, kur buvo puoseléjama slaviskoji liturgija.

UZrasai kroaty glagolica iSkalti ant akmens arba uZrasyti dazais, kreida ar anglimi ant baznyciy fresky
ir kitur. Graficiai daZniausiai iSraizyti ant akmens ar ant kito kieto pavirsiaus, tokio kaip sienos tinkas.
Dazniausiai tai atskiry asmenu, kurie noréjo palikti po saves rasytin] pédsaka, uzrasai, siekiant pade-
monstruoti jvaldytus raSymo jgddZius arba i$ ko nors pasiSaipyti ir pan. Jie uZfiksuoti ir iSsaugoti Istri-
joje bei Kvarnere ir liudija ypatinga to regiono glagolicos kultdira. Tie uZrasai atskleidZia atskiry asmeny
rastinguma bei issimokslinima, kurj jie jgijo kaimiskoje aplinkoje mokydamiesi i$ glagolicos rastininky
— kunigy ir vienuoliy (benediktiny, pranciSkony, paulieciy), o tai yra bddinga Vakary Europos rasytiniam
kultdriniam palikimui.

Seniausi glagolicos epigrafiniai paminklai kroaty teritorijose — tai vadinamojo Siaurinio glagolicos
kelio rezultatas: Plomino uZrasas, Valuno plokste, Krko uZrasas; pietiniam glagolicos keliui priklauso
Konavle uZrasas ir UZrasas iS Dubrovniko parapijos. Toliau chronologiSkai eina Baskos plokste ir Ju-
randvoro fragmentai, Senio plokste, Grdoselo fragmentas, Humo grafitis, dvikalbés kirilicos ir glagolicos
raSmenimis rasyti Supetaro fragmentas ir Roco glagolinis abecedarijus bei Plastovo fragmentas ir Knino
fragmentas (kur pasireiskia glagolicos ir kirilicos interferencija).

XIX ir XX a. glagolicos uZraSus nagrinéjo keletas tyrinétojuy, i$ kuriy reikéty isskirti Mijatg Sabljarg
(1790-1865), Jakova Volciciy (1815-1888), lvang Kukuljevic¢iy, Sakcinskj (1816-1889), Vjekoslava Spin-
&iciy (1848-1933), Ivana Milceti¢iy (1853-1921), Luka Jeli¢iy (1864-1922), Vjekoslava Stefani¢iy (1900-
1975) ir Branko Fucic¢iy (1920 — 1999), kurj galima laikyti svarbiausiu epigrafiniy paminkly tyréju. Jo
darbai sudaro kroaty glagolicos epigrafikos pagrindg (Glagoljska epigrafika: kulturno-historijski vidovi
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/ Glagolicos epigrafika: kultdriniai-istoriniai aspektai, 1982; Glagoljski natpisi / Glagolicos uZrasai, 1982;
Basc¢anska ploca | / Baskos ploksté |, 1988; Croatian Glagolitic Epigraphy / Kroaty glagolicos epigrafika,
1999; Iz istarske spomenicke bastine | / IS Istrijos paminklinio palikimo, 2006).

Dr. Tomislav Galovi¢
Senosios slavy kalbos institutas

CROATIAN GLAGOLITIC EPIGRAPHY

As a part of archeology and as one of auxiliary sciences of history, epigraphy studies inscriptions and
graffiti engraved, written or paired in some solid material (stone, metal, glass, brick, wood, plaster etc.).
Inscriptions are extremely important for researches in history, art history and related fields, thus they are
rightly referred to as “archives in stone”. In terms of their creation and purpose inscriptions are related to
the object on which they are found, such as those referring to a particular way of construction or tomb-
stones. Graffiti were later engraved on an object and reflect the everyday life of individuals or communi-
ties. Each epigraphy, depending on the language and the script in which the records were made, enters
the domain of philological and linguistic researches.

Croatian Glagolitic inscriptions and graffiti are unique and extremely important historical sources, dat-
ing back to the middle and early modern age, from the 11th to 19th century (the oldest Glagolitic inscrip-
tions — graffiti date back to 10th and 11th century, and were located in Bulgaria, Romania, Ukraine, Russia
etc.). Most of Croatian Glagolitic epigraphic monuments were preserved in Istria and Kvarner, followed by
the Zadar area, and elsewhere where Slavic liturgy was present.

While Croatian Glagolitic inscriptions were engraved in stone or painted in color, chalk or charcoal
on church frescos and elsewhere, graffiti were mostly paired with a stone or some other hard surface
like wall plaster and they are results of the work of individuals who wanted to leave a certain written
record behind them, demonstrate acquired writing skills, or mock someone or something, etc. They
were recorded and preserved in Istria and on the Kvarner Islands, testifying about the special Glagolitic
culture of that area. These records are a reflection of the literacy but also the scholarship of individuals
who acquired their education in the rural circle of Glagolitic priests (“popovi”) and monks (Benedictines,
Franciscans, and Paulines), therefore they present a specificum in the written cultural heritage of West-
ern European territories.
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The earliest Glagolitic epigraphic monuments found on the Croatian ground are the result of the so-
called northern Glagolitic path: The Plomin Inscription, The Valun Tablet and The Krk Inscription. The
southern Glagolitic path on the other hand includes: The Konavle Inscription and The Zupa Dubrovacka
Inscription. Chronologically they are followed by: The Baska Tablet and Jurandvor Fragments, The Senj
Tablet, The Grdoselo Fragment, The Hum Graffito, a biliterate Cyrillic and Glagolitic The Supetar Frag-
ment and The Ro¢ Glagolitic Abecedarium, as well as The Plastovo Fragment and The Knin Fragment
(with Glagolitic and Cyrillic interference). The following centuries saw almost a thousand of new Croatian
Glagolitic inscriptions and graffiti.

In 19th and 20th century a number of researchers dealt with Glagolitic inscriptions, among which
we will mention the following: Mijat Sabljar (1790 — 1865), Jakov Volci¢ (1815 — 1888), Ivan Kukuljevi¢
Sakcinski (1816 — 1889), Vjekoslav Spinci¢ (1848 — 1933), lvan Milceti¢ (1853 — 1921), Luka Jeli¢ (1864 —
1922), Vjekoslav Stefani¢ (1900 — 1975) and Branko Fuci¢ (1920 — 1999), who was the most important
researcher of Glagolitic epigraphy. His works make the basis of the study of Croatian Glagolitic epigraphy
(Glagoljska epigrafika: kulturno-historijski vidovi, 1982; Glagoljski natpisi, 1982; Bas¢anska ploca |, 1988;
Croatian Glagolitic Epigraphy, 1999; Iz istarske spomenicke bastine |, 2006).

Tomislav Galovi¢, PhD
Old Church Slavic Institute
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Basko3 plokste, Jurandvoras, Krko sala, Sv. Lucijos baZny¢ia, apie 1100 m.

Vienas svarbiausiy glagoliniy uzrasy. Jis yra reikSmingas tyrinéjant glagolicos rasto formavimosi istorija, taip pat istoriografijai ir filologijai.
Parasyta pereinamaja glagolicos forma (pereinant nuo apvaliosios | kampuotaja glagolica) cakavy dialektu. Plokstéje jrasas skelbia apie tai,
kad karalius Zvonimiras dovanoja Zeme Sv. Lucijos vienuolynui. Siame tekste pirma karta minimas Kroatijos karaliaus vardas — Zvonimiras.

The Baska Tablet, Jurandvor, the island of Krk, Church of St. Lucy, c. 1100

One of the most significant Glagolitic inscriptions, an important source of the history of development of the Glagolitic script as well as of
national historiography and philology. It was written in a transition form between round and angular Glagolitic, in the common language of the
people (Chakavian). The text on the tablet records King Zvonimir's donation of a piece of land to St. Lucy Abbey. This is the first mention of the
name of a Croatian king - the name of Zvonimir.
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Plomino uZrasas, Plominas, Istrija, Xl a.

Istrijos Zemyninés dalies seniausias uzrasas, iSkaltas virs Sv. Jurgio, vaizduojamo su palmés
Sakele rankoje, figlros. Grubus viduramzio reljefas buvo sukurtas pagal Romos antkapiniy
paminkly pavyzdi.

The Plomin inscription, Plomin, Istria, 11th century

The oldest inscription from the Istrian mainland is engraved on the stone relief above the image of
St George who is depicted holding a palm in his hand. The rustic mediaeval relief models itself on
the images of the deceased from Roman tombstones.

Valuno ploksté, Valunas, Creso sala, Xl a.
Dvikalbis uZrasas, uZrasytas kroaty glagolica ir
lotynisku Karolingy mazuoju rastu. |rase trys seni
kroaty vardai: mociutés, sinaus ir antko.

The Valun Tablet, Valun, the island of Cres, 11th
century

A bilingual inscription written in Croatian, in the
Glagolitic script, and in Latin, in Carolingian. The
inscription records three old Croatian names of a
grandmother, a son and a grandson.

Krko uZra3as, Krko sala, Xl a.
UZrasas fragmente uZrasytas apvalios formos raSmeny glagolica. UzZrase
minimos glagolicos benediktiny statybos, abatai ir keletas kroatisky vardy
(Dobroslav, Radonja ir Rugota).

The Krk inscription, the island of Krk, 11th century

A fragment written in the round Glagolitic script. The inscription mentions the
building activities of the Benedictine Glagolities, abbots, and it cites several old
Croatian names: Dobroslav, Radonja and Rugota.
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GLAGOLICOS RASTO EUROPOS HORIZONTAI

Glagolicos rastas j Kroatijos kultdros istorijg jaustas nuo pat spausdinimo judanciomis raidémis atsi-
radimo Europoje pradzios iki Siy dieny. Glagolicos kodeksai ir spausdintos knygos saugomi kolekcijose
ir bibliotekose Kroatijoje bei visame pasaulyje. Kartu su svarbiomis paveldosaugos institucijomis Nacio-
naliné ir universitetiné biblioteka visuomet buvo ta vieta, kur saugomas Sis paveldas. Pasitelkus sparciai
besivystancias skaitmenines technologijas surinkti bibliotekos medZiagg j viena vietg — tam tikra centrinj
portala, skirtg kroaty glagolicai, tampa vis lengviau.

Glagolicos rastas, kaip neatskiriama trikalbeés ir tris skirtingus rastus naudojusios kroaty kultaros
sudétiné dalis, pasirodé dar Xl a. antrojoje puséje. Juo iSraizyti uZrasai ant akmeniniy paminkly, tarp
kuriy, be abejonés, svarbiausias Baskos plokste. Glagolicos raidés buvo raSomos ranka ant pergamento
ar popieriaus laksty (kodeksy). , Juodasis menas"”, Europoje émes plisti atsiradus revoliucingam Johano
Gutenbergo i$ Mainco iSradimui, prisidéjo prie to, kad knygos galéty bati iSleidZziamos grei€iau ir patiriant
maZzesniy islaidy, taciau spausdinta knyga ne visada ir ne visur buvo sutinkama palankiai.

Glagolicos spaustuves veiké keturis Simtmecius ir per tok] ilgg laikg iSspausdintas didelis skai¢ius
knygy kroaty kalba. Kroaty kalba, turinti dideles iSraiSkos galimybes, Simtmecius gyvavo glagolica ra-
Sytose knygose, skirtose naudoti liturgijos metu (visy pirma misiolai ir brevijoriai), bazny¢ios mokymui
skleisti (elementoriai ir katekizmai), DZiugiajai naujienai skelbti ne lotyny kalba ir maldoms (iStraukos 8
Biblijos, Naujojo Testamento vertimai j kroaty kalbg ir maldynai). Tai buvo liturginiy knygy kalba, kartu
grozinés literatlros kalba, persmelkta senosios baznytinés slavy kalbos ir kroaty kalbos struktdros ele-
menty. Praéjus maziau nei trims deSimtmeciams po to, kai Gutenbergas iSspausdino 42 eiluciy Biblija,
buvo iSspausdinta pirmoji knyga kroaty baZznytine slavy kalba glagolicos rasmenimis. Tai buvo , Missale
Romanum Glagolitice” (MiSiolas pagal Romos dvaro jstatyma), pavadintas pagal pirmus teksto ZodZius
ir pabaigtas 1483 m. vasario 22 d., kaip tik ta diena, kai Kataliky baZnycia $vencia Sv. Petro Sosto Svente.
Tai buvo pirmas, taip pat vienas i$ daugelio kity miSioly, parengty ,,pagal Romos dvaro jstatyma’, kurie
spausdinti XV ir XVI a. Glagolicos spausdinimo centrai tuomet buvo Europos ir Kroatijos miestai (Vene-
cija, Urachas, Senis ir Rijeka). Bandymas XVII a. Triesta padaryti glagolicos spausdinimo centru buvo
nesékmingas, o knygos po to net du Simtus mety buvo spausdinamos Romoje. Tik XIX-XX a. sandlroje
trumpai gyvavo spaustuve Krko saloje.

Glagolicos rastas, gyvaves Simtmecius, paplites po visg Kroatijos teritorijg, nors Kroatijos pajdrio
regionas turi Siokj tokj pranasuma, kai ieSkomi ir tyringjami glagolicos rasto, kuris buvo ir vis dar yra
neatskiriama gyvenimo dalis, Zidiniai. Istorinése kroaty Zemiy teritorijose gyvenusiy bendruomeniy
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socialiniai poreikiai sureguliuoti kai kuriuose seniausiuose Kroatijos teisinés istorijos dokumentuose,
uZrasytuose glagolica Kroatijos pajdrio regione (,Vinodolo statutas®, ,Vrbniko statutas, , Istrijos demar-
kacija“). Sunkiais audringos ir kartais tragiSkos Kroatijos istorijos laikais rasytinis Zodis buvo galingas
ginklas, kuriuo galéjo pasinaudoti nedaug Zmoniy. Rasydami jie ne tik saugojo savo protéviy kalba, bet
ir gyné kriksc¢ionybe. Kunigas Martinacas XV a. pabaigoje, netrukus po Krbavos muasio, glagolicos ko-
dekso lakstuose uzrase: , Turkai uZpuolé kroaty kalba®; taip jis uZfiksavo ne tik to meto aktualijas, bet ir
toli j ateitj numateé pavojuy, pakibusj virs Europos krikscioniskojo pasaulio ir paliksiantj rySkius pédsakus
Europos istorijoje per ateinancius Simtmecius. Kunigo Martinaco pavyzdys nebuvo vienintelis, nes per-
rasinétojai ir rastininkai glagolicos kodekso parastése uzraSydavo glaustus, kartais ir labai dramatisSkus
fragmentus, tokiu bldu liudydami apie savo meto laikotarpj ir visuomene. Be ty fragmenty parastése
glagolicos rasto apzvalga neblty iSsami, kaip ir be daugelio dokumentuy, kurie buvo reikalingi kasdienia-
me gyvenime. Juridinés pazymos, pirkimo-pardavimo sutartys, saskaitos, jrasai apie pinigines operaci-
jas, Siuolaikine kalba tariant, — , transakcijas” - tai tik keletas glagolica rasyty dokumenty, kurie kartu su
liturginémis knygomis ir grozinés literatdros kdriniais sudaro glagolicos rastija Kroatijos ir Europos kul-
tarinéje erdvéje. Neretai pergamentas su glagoliniais uZradais bidavo panaudojamas praktiniais tikslais:
jei trikdavo medZiagos, kai kurie Zmonés | jj vyniodavo rankrascio ar knygos bloka i$ savo kolekcijos.

Glagolica buvo raSoma ant pergamento ir popieriaus; glagolicos raidés buvo iSpjaunamos ir islieja-
mos tam, kad per ilgg Kroatijos istorijg jomis baty spausdinamos knygos, prieinamos tik nedaugeliui,
kurie mokeéjo skaityti ir radyti. Rastas, kurio pirmos devynios raidés sudaro prasminga sintagma apie
krikScionj, paZjstantj raides ir kalbantj apie tai, kad Zeméje reikia gyventi garbingai, patraukia musy deé-
mesj savo pastovumu ir darniomis architektoninémis raidziy ir ligattros formomis. Rastas isliko, nes
buvo gyvybingas ir gyvavo Simtmecius, neretai nepaisant sunkiy laiky. Tai buvo ne tik mokyty ir rastingy
visuomenés sluoksniy rastas, bet ir atskiry Zmoniuy, kurie ant pergamento ar popieriaus skiauciy, pasi-
taikydavusiy po ranka, radydavo apie savo kasdienio gyvenimo bédas. Net neZinodami, kad raso istorija,
kuri bus atskleista, kad bity papildyta ir palikta ateinancioms kartoms.
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GLAGOLICA - SPAUSDINTA MEDZIAGA

Seniausiy spausdinty knygy pavadinime maZzai kas pastebés pasléptg metaforg. Knygos, XV a. Euro-
poje pradétos spausdinti naudojant judanciy raidZiy technika, buvo kuriamos ir baigiamos rankiniu badu,
ne mechaniskai, be masiny, prieinamy Siandien, be kuriy nejsivaizduojame savo gyvenimo. Tos knygos
buvo vadinamos inkunabulais, lotyniSkai tai reiSkia ,,lopS}‘. Nors ankstyvojo spaudos periodo knygas ir
galima palyginti su naujagimio amZiumi ir lopSiu Zmogaus gyvenime, taciau tai visiSkai nereiskia, kad
jos ne tokios vertingos nei knygos spausdintos naudojant spausdinimo stakles ir kad néra tikri meno
kdriniai. Zinoma, reikia atkreipti demes;j j tai, kad visa knygos gamyba vyko rankiniu badu ir kad rai-
dés sudéliojamos nesilaikant geometrinio tikslumo. Ankstyvojo spaudos laikotarpio Europoje knygos,
nors ir neturi rafinuotumo bidingo knygoms, spausdintoms naudojant spausdinimo masinas, ir Siandien
stebina tuo, kad taip gerai islikusios atspaustos raidés ir popierius, ant kuriy jos atspaustos. Raidés ir
eilutés, kurios, palyginus su atspausdintomis spausdinimo staklémis, atrodo nejprastai, netaisyklingai
ir gremeézdiskai, gali tik sustiprinti jspadj apie ypatingus sugebéjimus ano meto meistry, daznai nepa-
sirasiusiy raidziy pjaustytojy ir spausdintojy, turéjusiy pakankamai pasikankinti, kad knyga galiausiai
iSvysty dienos Sviesa. Sunku atsikratyti jsptdzio, kad Zodyje , inkunabulas®, pirmg kartg panaudotame
XVIl a. (Bernard von Mallinckrodt), maZiau susizavéjimo ir dziaugsmo dél technologinés inovacijos, kuria
pasinaudojama spausdinant knygas, nei euforiniame diakono Jurajaus uzrase, kuris 1482 m. kunigaik-
8Cio Novako kodekse paliko jrasg apie ,misy spauda, kuri auga®. IS tiesy Mallinckrodto metafora apie
ankstyvasias spausdintas knygas neturéjo neigiamy konotacijy, kurias galime jZvelgti lygindami silpng
Zmogy ankstyvajame amziaus tarpsnyje su pirmomis spausdintomis knygomis Europoje.

Glagolicos raidés kartu su lotyniskomis raidémis paZenklino ne tik kroaty, bet ir visos Europos spau-
dos ankstyvajj laikotarpj. Jos iSpjautos, iSlietos ir atspausdintos tuo paciu metu kaip ir lotyniskos raideés,
kuriomis naujosios eros pradzioje buvo spausdinamos knygos Europos spausdinimo centruose. Iki 1500
m. glagolicos raSmenimis atspausdintos net $eSios knygos, i$ kuriy keturios liturginés knygos ir dvi mo-
ralinés-didaktinés paskirties. Tai buvo Sedevrai, parengti ir atspausdinti dviejose glagolicos spaustuvese,
veikusiose Senyije ir Venecijoje. Patikimi duomenys rasti trijy glagolica rasyty inkunabuly kolofonuose, i$
kuriy du spausdinti Senyje, o vienas Venecijoje. 1494 m. glagolinis miSiolas ir veikalas ,,Spovid op¢ena*
atspausdinti Senyje, o 1493 m. — brevijorius Venecijos Torresanio spaustuveje. Deja neliko duomeny apie
tai, kurioje vietoje buvo spausdintos dvi liturginés knygos — 1483 mety miSiolas ir 1491 mety brevijorius.
1483 mety misSiolo kolofone nenurodyta spausdinimo vieta, o 1491 mety brevijoriaus spausdinimo vietos
negalima nustatyti, nes vienintelis iSlikes egzempliorius labai apgadintas.
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Senio, o véliau ir Rijekos spaustuviy veikla pazenklino XV ir XVI amziy sanddrg. Senio spaustuvéje,
veikusioje Silvestaro Bedrici¢iaus namuose, atspausdintos septynios knygos, i$ kuriy dvi liturgineés: 1494
mety misiolas ir 1507 arba 1508 mety ritualas. Likusiose penkiose knygose — populiari ano meto litera-
tdra, idversta j kroaty kalba. Trumpai veikusi Rijekos glagolicos spaustuvé Simuno KoZi¢i¢iaus namuose
knygos, i$ kuriy vienas miSiolas, atspausdintas 1531 m. Glagolicos spaustuvé Urache veiké nuo 1561
m. iki 1565 m., kai Europa krété nesutarimai tarp kataliky ir reformaty/protestanty. Keturiolika glago-
lica rasyty knygy i Uracho spaustuvés liudija apie didzZiulj pasiSventima, nes spaustuve, nutolusi nuo
pagrindiniy spausdinimo centry, negaléjo turéti tokio poveikio, kokj bty turéjusi, jei blty buvusi ar¢iau
Kroatijos Zemiu.

Atsitiktinumas ar ne, bet paskutiné glagolica rasyto misiolo kroatiSka redakcija buvo iSleista 1561 m.,
tais paciais metais, kai pradéjo veikti glagolicos spaustuve Urache. Pranciskono Franjo Glavini¢iaus ban-
dymas XVIl a. Rijekoje pradéti spausdinti knygas glagolica baigési nesékme. Po to knygos, rasytos glago-
lica, du Simtmecius buvo leidZiamos Tikéjimo skleidimo Kongregacijos spaustuvéje Romoje. Pacioje XIX
a. pabaigoje Krko vyskupas Antunas Mahnicius jkareé glagolicos spaustuve, veikusig du desimtmecius
iki vyskupo mirties 1920 m. Tai kartu buvo ir paskutiné jungtis glagolicos spaustuviy grandinéje, kurios
su pertraukomis veiké nuo spausdinimo judanciomis raidémis atsiradimo Europoje iki XX a. pradZios.
llgiausiai veike Tikéjimo skleidimo Kongregacijos spaustuvé Romoje, o kitos spaustuvés gyvavo neilgai.
Nors spaustuvés Senyje, Rijekoje, Urache ir Krke veiké gana trumpai, jose atspausdinti ZymUs Europos
liturginés ir kitos literatGros kdriniai, visiSkai atlike savo pagrindine paskirtj, dél kurios jas spausdino ir
rinko darbscios Zmoniy rankos. Taciau tik nedaugelis jy paliko priminima apie save.
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GLAGOLICA - RANKRASCIAI

Pergamentas ir popierius su isradytomis glagolicos raidémis liudija apie to ypatingo rasto ilgaamzis-
kumg ir patvaruma kroaty etninéje ir kalbinéje teritorijoje. Glagolicos rankrasciy tradicija keletg Simt-
meciy egzistavo kartu su spausdintu glagolicos paveldu, tuo liudydama apie nuolatinj atskiry Zmoniy ir
bendruomenés poreikj rasyti ir uzrasinéti, nepriklausomai nuo rasytinio dokumento pobtdZio. Rasymo
ir perrasinéjimo kultdroje glagolica gyvavo daugelj Simtmeciy, o kiekvienas glagolicos raSmuo buvo vie-
nintelis ir nepakartojamas, uzrasytas rastininko ar perrasinétojo, tokiu budu palikdavusio savo unikaly
peédsaka. Kiekviena glagolicos raidé rankrastyje unikali, nes rankrasciy raidés neturi to vienodumo ir
panasumo kaip raidés spausdintose knygose, iSleistose spausdinimo ir tipografijos dirbtuvese.

ISlike glagolicos rankrasciai saugojami Nacionalinéje ir universitetingje bibliotekoje Zagrebe kaip
reikSmingi glagolicos rasto, vartoto nuo XI-XIlI a. iki XX a., liudininkai. Glagolicos kodeksai ir rankrasciy
fragmentai buvo uzrasomi ir perraSomi jau nuo XIV a. Liturginés knygos, kurios kartu yra ir seniausi gla-
golica rasyti rankrasciai, saugomos Nacionalinéje ir universitetingje bibliotekoje. Jos isliko tik kaip frag-
mentai arba visiskai, kaip pavyzdZiui puikus kunigo Mavro brevijorius, parasytas 1460 m. Be misioly ir
brevijoriy glagolica buvo raSomi ir kodeksai. Gavénios pamoksly rinkinyje ,,Korizmenjak" arba , Kvarezi-
mal®, parasytame remiantis Zymaus pranciskony pamokslininko Roberto Caracciolo veikalu, randamas
prozinis tekstas ,Kristaus kancios paaisSkinimas” (R 4002). XV a. datuojamas ir kodeksas ,,Glagolicos
klebono teologijos vadovas® (R 6635), kuriame greta praktiniy nurodymy klebonui suradyta Zymiy to
meto jvykiy kronika. XVl a. pradZioje Omisaljyje iSleistas kodeksas su kursyvine glagolica parasyta kom-
piliacija pagal Zymy veikalg , Confessionale®, kurio autorius Sv. Antoninas, italy teologas ir Florencijos
arkivyskupas. XVIl a. pradZioje Vrbnike kunigas Ivanas FugoSic¢ius paraseé ,,PopieZiaus Grigaliaus dialogg”
(PopieZiaus Grigaliaus DidZiojo kirinio adaptacija). Jvairaus turinio tekstai, kuriuose varijuoja tikroviski ir
jsivaizduojami jvykiai — dvasiniai ir pasaulietiniai — sudéti | glagolicos antologijas ir almanachus. Vienas
ankstyvuyjy tokiy rinkiniy pavyzdziy yra ,,Petriso rinkinys®, parasytas 1468 m. Vrbnike (R 4001). Proziniai
tekstai glagolica buvo raSomiir po XV a. Tuose tekstuose istraukas i§ Svento Ra&to arba BaZnycios tévy ir
mokytojy kariniy keité laisvos formos prozos istraukos. Atsidave dvasininkai uZrasinédavo pamokslus,
kad savo tikintiesiems perteikty Kristaus ZodZius, i§saugotus Sventajame Raste. Pamoksly fragmentai
arba pilni pamokslai buvo uzrasyti iSlikusiuose glagolicos kodeksuose, saugomuose Nacionalinéje ir
universitetinéje bibliotekoje Zagrebe.

Teisiniai tekstai Nacionalinéje ir universitetingje bibliotekoje iSsaugoti nuorasuose. Tekstai ,Istrijos
demarkacija“, ,Vinodolo statutas” ir ,Vrbniko statutas®, perrasyti XVI a., patvirtina, kad kroaty glagolica
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labiausiai jsiSaknijusi Istrijoje ir Kroatijos pajlrio regione. , Istrijos demarkacija“, ,Vinodolo statutas” ir
Vrbniko statutas” parasyti viduramZiy ir Naujyjy laiky sandGroje, o pirma karta isleisti XIX a., kai in-
tensyviai studijuojamos atskiry Europos tauty teisés. Visi trys dokumentai atskleidZia specifine teisés
tradicijg kroaty Zemeése, visuomet buvusiag bendros europietiSkos tradicijos dalimi. ,Vinodolo statutas®,
parasytas 1288 m., yra seniausias piety slavy teisinis tekstas.

Glagolicos tekstai buvo raSomi ir perraSomi ir XVIII a. bei XIX a. Nacionalingje ir universitetinéje bib-
liotekoje Zagrebe saugomi to laikmecio rankrasciai skirti dvasininkams ir klebonams, aukodavusiems
Sv. Misias (direktorijos) ir uZsiimdavusiems pastoracine veikla (katekizmai, maldaknygés, apeigynai ir
liturginés knygos). Glagolica rasyti Kroatijos pajlrio regiono dokumentai bei daugybe kity jrasy ir doku-
menty liudija apie tai, kad glagolica buvo naudojama atskiry vietoviy ir miesty vieSajame gyvenime bei
turéjo svarbig reikSme kasdieniame bendruomenés gyvenime. Vatroslavo Jagiciaus rankrastinj palikimag
sudarantys tekstai laikomi reikSmingais kalbos paminklais.

Glagolicos rankrasciai, saugojami Nacionalinéje ir universitetingje bibliotekoje Zagrebe, akivaizdziai
rodo, kad glagolica buvo raSomos ne tik liturginés knygos. Taciau Zmoniy samonéje glagolica visy pir-
ma buvo rastas, skirtas radyti knygoms ir dokumentams, naudojamiems baZnytiniams tikslams. Taip
buvo todél, kad pirmieji rastijos ir mokymosi Zidiniai buvo baZnytinés institucijos ir atskiri Zmonés, kurie
jose tarnavo. Vis délto iSlike glagoliniai rankrasciai rodo, kad glagolicos naudojimas perauga BaZnycios
kaip institucijos veikimo ribas. Glagolica naudojama paprasty Zmoniy kasdienio gyvenimo situacijose bei
bendruomenés gyvenime, kurj reikéjo sureguliuoti teisés normomis.

Dr. Irena Gali¢-Besker
Nacionaliné ir universitetiné biblioteka Zagrebe
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THE EUROPEAN HORIZONS OF GLAGOLITIC LITERACY

The Glagolitic script has been woven into Croatian cultural history from the very beginning of movable
type printing in Europe until today. Stored in collections and libraries in Croatia and worldwide, Glagolitic
codices and printed books present a true scattered heritage. Along with prominent heritage institutions in
the Republic of Croatia, the National and University Library has always been the place of heritage gather-
ing. The time of strong development of digital technology is favorable to the efforts invested in gathering
library materials in one place - in the form of a central portal devoted to Croatian Glagolitic script.

As an integral component of the triliterate and trilingual culture of the Croatian people, the Glagolitic
script was witnessed as early as in the second half of the 11th century. It was engraved in stone monu-
ments, among which the most important is The Baska Tablet. Glagolitic letters were written by hand on
parchment and paper codices. Finally, they were also present in the consciousness of the Europeans
who lived between the middle ages and modern period and in the dawn of the European civilization circle,
which begins with the emergence of movable type printing technique. The “Black Mastership”, which in
Europe expanded with the revolutionary invention of Johannes Gutenberg from Mainz, contributed to
producing a book faster and at a lower cost, yet the printed book was not always and everywhere be-
nevolently accepted.

The work of Glagolitic printing houses lasted for four centuries, a large number of books being print-
ed in Croatian during such a long period. For centuries, the Glagolitic books intended for liturgical use
(mainly missals, breviaries), for teaching and spreading the Church teachings (primers and catechisms),
for spreading the Good News in a language that was not Latin, and for praying (Bible passages, Croatian
translation of the New Testament and prayer books) presented living places of the Croatian language
with its many expressive possibilities. It was the language of liturgical books, but also the language of
belle lettres, which combined the elements of the Old Church Slavic and Croatian language systems.
Almost three decades after the 42-line Gutenberg Bible, the first book in the Croatian Church Slavic lan-
guage and the Glagolitic script was printed. It was Missale Romanum Glagolitice (Missal under the Law of
the Roman Court), named after its initial words, and completed on February 22, 1483, exactly on the day
when the Catholic Church celebrates the Feast of the Chair of St. Peter. It was the first, but also one in a
series of other missals, also “under the law of the Roman court”, printed in the 15th and 16th century. The
then centers of Glagolitic printing were European and Croatian cities (Venice, Florence, Urach, Senj and
Rijeka). An attempt to make Trsat the center of Glagolitic printing in the 17th century ended with a failure,
after which Glagolitic books will be printed in Rome for the entire two centuries. The short-term activity of
Glagolitic printing house on the island of Krk marked the transition from the 19th to 20th century.
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Several centuries long Glagolitic literacy covers the entire Croatian area, although the coastal part of
Croatia has a slight advantage when looking for and exploring the focal point of the Glagolitic script with
which this area has lived. The social needs of communities that lived in the historical territory of Croatian
countries were regulated in some of the oldest documents of Croatian legal history, written in Glagolitic
and coming from the coastal part of Croatia (Law Codex of Vinodol, The Vrbnik Statute, The Istrian De-
marcation). Written word in times of turbulent and sometimes tragic Croatian history was a powerful
weapon in the hands of a few literate individuals who in their writings not only preserved the language of
their ancestors, but for centuries defended Christianity. When Pop Martinac, by the end of the 15th cen-
tury, immediately after the Battle of Krbava, wrote that the Turks started to attack the Croatian language
on the pages of the Glagolitic codex, he recorded not only the present event but also farsightedly predicted
the danger falling upon the Christian world of Europe which will significantly mark the European history
in the following centuries. The example of Pop Martinac was not the only because the copyist and scribes
wrote their concise, often very dramatic passages on the margins of the Glagolitic codices, bearing in
mind the time and the society in which they lived. Without these passages written on the margins, the
review of the Glagolitic literacy would not be complete, as it would not be complete without many docu-
ments necessary for everyday life. Legal documents, sales contracts, bills, records of financial activities -
using modern vocabulary - transactions - are just some of Glagolitic documents that, along with liturgical
books and belles lettres, enter the historical review of Glagolitic literacy in Croatian and European cultural
space. Often, parchment with Glagolitic records served a practical purpose. Lacking the material, the in-
dividuals used parchment to wrap a manuscript or a book block from their private collections.

Glagolitic was used for writing on parchment and on paper; Glagolitic letters were cut and molded
to fill the printing books through the long Croatian history, the books available only to a few people who
could read and write. A script in which the first nine letters constitute a meaningful syntagm about a
Christian who knows the letters and who says how good it is to live honorably on the Earth captures our
attention not only by its persistence, but also by the harmonious architectural form of its letters and liga-
tures. The script was preserved as it vigorously lived and lasted for many centuries. Often in spite of the
non-heroic time. It was the script not only of learned and literate layers of society, but also of anonymous
individuals who wrote and recorded their daily worries on every piece of parchment or paper that was
at hand. Without even knowing it, they wrote the history, and the hidden history that was waiting to be
discovered, to be written and kept for the generations to come.
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GLAGOLITIC SCRIPT - PRINTED MATERIAL

The oldest printed books earned the name in which scarcely anybody will recognize the hidden meta-
phor. The 15th century in Europe saw the movable type printing of the books which were made and
finished manually, without the mechanics and machines available today, when we tend to think we could
not imagine life without them. The books were called incunabula according to the Latin name for a cradle.
The parable of books printed in the dawn of the new era, that will begin with the Gutenberg galaxy, with
the earliest age of human life, the first of a total of seven acts - as described by the genius Shakespeare in
the work “As you like it" - was created on the wings of optimism and assuming that human, moving from
one phase to another, matures and progresses. If books of the earliest period of printing can be compared
with infancy and cradle in human life, this does not mean that they are less valuable than books printed
using machine techniques or that they do not present, in terms of their production, real small pieces of
artwork. Of course, if we keep in mind that the entire book-making process was hand-made, and that
the printed sheets were put together to form a book sheet, which would lack geometric regularity in the
letters’ order and in their proper setting in lines. The books from the early period of European printing,
though lacking the sophistication of books printed using machine techniques, today still impress us with
their preserved printed letters and paper. Letters or lines that seem unusual, irregular or clumsy in com-
parison with the letters and lines in machine-printed books can only reinforce the already strong impres-
sion on the skillfulness of the then, often unsigned, letter cutters and printers, who put great effort so that
the book may see the light of day. It is hard to avoid the impression that the word incunabula, coined in the
17th century (Bernard von Mallinckrodt), contains less admiration and joy for the technological innovation
put into the service of printing books than in the euphoric note of Zakan Juraj, who in the 1482 Codex of
Prince Novak left a written record about «our printing that grows up». Mallinckrod>s metaphor on early
printed books must have been deprived of negative connotations contained in the mute and weak age of
human being with which we compare the first printed books in Europe.

Glagolitic letters, together with Latin ones, marked the early period not only of Croatian but of the en-
tire European printing industry as well. They were carved, cast and printed at the same time as the Latin
letters, contained in the printed books throughout the European printing centers in the dawn of the new
era. Even six books were printed using Glagolitic script before the year of 1500, including four liturgical
books and two books with a moral and didactic purpose. These masterpieces were made and printed in
two Glagolitic printing houses working in Siena and Venice. Reliable source is found in the colophons of
the three Glagolitic incunabula, two of which were printed in Senj and one in Venice. The Glagolitic Missal
from 1494 and the work entitled Spovid opéena were printed in Senj, while the breviary from 1493 was
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printed in Torresani’'s Venetian printing house. Unfortunately no data were preserved on the printing loca
tion of the two liturgical books, the 1483 missal and the 1491 breviary. In the colophon of the 1483 mis-
sal, there was no mention of the printing location, while it was not possible to find it for the 1491 breviary
since the only preserved copy was flawed.

The work of the Senj and then of the Rijeka printing houses marked the transition from the 15th to
the 16th century. Seven books were printed in the Senj printing house, in the home of Silvestar Bedrici¢,
including two liturgical books: the missal from 1494 and the ritual from 1507 or 1508. The remaining
five books contain the then popular literary works translated into Croatian. The short-term activity of the
Rijeka Glagolitic printing house of Simun KoZi¢i¢ Benja marked the fourth decade of the 16th century. In
Kozici¢'s printing house, a total of six Glagolitic books were printed, including one missal, printed in 1531.
The Glagolitic printing house in Urach operated from 1561 to 1565, at a time when Europe was shaken by
strong conflicts between Catholics and Reformers/Protestants. Fourteen Glagolitic books from the print-
ing house in Urach represent a valuable venture which, because of its displacement from main printing
centers and because of long distance, could not have had the influence that it would have had if being
carried out in the area closer to the Croatian countries.

By accident or not, the last Glagolitic missal in the Croatian redaction was published in 1561, the same
year when Glagolitic printing house in Urach was open. An attempt of the Franciscan Franjo Glavini¢ to
start with printing Glagolitic books in Rijeka in the 17th century ends with a failure. After that for two
centuries Glagolitic books will be published by the Roman printing house of the Congregation for the Doc-
trine of the Faith. By the very end of the 19th century Krk’s Bishop Antun Mahni¢ starts a printing house
on Krk, which was active entire two decades, until the Bishop’s death in 1920. It was also the last link in
the Glagolitic printing chain, operating with interruptions from the beginnings of movable type printing in
Europe until the beginning of the 20th century. The longest activity saw the Roman printing house of the
Congregation for the Doctrine of the Faith, while other Glagolitic printing houses were of short duration.
Although the Glagolitic printing houses in Senj, Rijeka, Urach, and Krk were active for a relatively short
period, they printed significant works of European liturgical and other literature, which all fulfilled their
fundamental purpose for which they were printed and typeset by diligent hands of the individuals, among
which only the rare ones left a permanent trace of themselves, “to avoid the vain glory”.
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GLAGOLITIC SCRIPT - MANUSCRIPTS

The parchment and paper with printed Glagolitic letters testify to the durability and persistence of the
script which is pretty special in the Croatian ethnic and linguistic space. The Glagolitic manuscript tradition
has for centuries coexisted with printed Glagolitic heritage, witnessing the constant need of an individual
and the wider community to write and record irrespective of the nature of the written document. Glagolitic
script has lived for many centuries in the culture of writing and copying, each of the Glagolitic letters be-
ing written in a unique and unrepeatable way, coming from the hand of a scribe or a copyist who left a
unigue mark in it. Each Glagolitic letter in the manuscripts is unique since the letters from the manuscript
tradition lack the uniformity and similarity of the letters of printed books produced in the printing and
typography workshops.

The preserved Glagolitic manuscripts stored in the National and University Library in Zagreb were
collected as relevant witnesses of Glagolitic literacy, which lasted from the 11th/12th to the 20th century.
Glagolitic codices and manuscript fragments have been written and copied since the 14th century. The
liturgical books, which are also the oldest Glagolitic manuscripts in the National and University Library,
are preserved only as fragments or completely, such as a wonderful Mavro Breviary, written in 1460. In
addition to the missals and breviaries of the 15th century, the Glagolitic script was also used in codices.
The collection of Lent Sermons Korizmenjak or Kvarezimal, made after the work of the well-known
Franciscan preacher Roberto Caracciolo, features an added passage of the Interpretation of the Passion
of Christ (R 4002). The 15th century also saw the publication of a codex entitled The Theological Manual
by the Glagolitic Parish Priest (R 6635), which, along with practical instructions for a parish priest, brings
the chronicle of significant events from that time. A compilation of a famous work Confessionale, written
by St. Antonin, an ltalian theologist and Archbishop of Florence, was written in cursive Glagolitic script
as a part of a codex from the beginning of the 16th century in Omisal|. In Vrbnik at the beginning of the
17th century, Pop Ivan Fugosi¢ wrote the Dialogue of Pope Gregory, an adaptation of the work by Pope
Gregory the Great. Various texts, including both real and imaginary events, along with coexistence of the
spiritual and the secular, were collected in Glagolitic anthologies and miscellanies. One of the early ex-
amples of such works is Petris’ Miscellany, written in 1468 in Vrbnik (R 4001). Glagolitic prose texts were
recorded even after the 15th century, featuring both passages from the Holy Scriptures or from the works
of church fathers and teachers with freely shaped prose passages. In their pastoral ministry, devoted
priests also wrote numerous sermons, trying to convey to their faithful the words of Jesus, which were
preserved in the Holy Scriptures. Sermons were recorded completely or in fragments in the preserved
Glagolitic codices stored in the National and University Library in Zagreb.
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Legal Glagolitic texts in the National and University Library are preserved in transcripts. The texts of
The Istrian Demarcation, Law Codex of Vinodol and The Vrbnik/Vrbani Statute, copied in the 16th century,
present a proof that Glagolitic literacy was most deeply rooted in Istria and the Croatian Littoral. The Istri-
an Demarcation, Law Codex of Vinodol and The Vrbnik/Vrbani Statute were written in the transitional pe-
riod from the middle ages to the modern age and were first published in the 19th century, at a time when
the rights of certain European nations were intensively studied. All three documents are the reflection of
a distinct legal tradition in Croatian countries, which has always been part of a common European tradi-
tion. Moreover, Law Codex of Vinodol, originally written in 1288, is the oldest legal text of the South Slavs.
Glagolitic texts were written and copied further in the 18th and 19th century. From this period the National
and University Library in Zagreb stores the preserved manuscripts for priests and parish priests serving
God (directories) and engaging in pastoral activity among the believers (catechisms, prayer books, rituals
and liturgical books). Glagolitic documents from the Croatian Littoral and numerous Glagolitic records
prove that Glagolitic script was used also in the public life of certain places and cities, therefore its influ-
ence and presence in everyday life of the community was significant. Vatroslav Jagi¢'s manuscript herit-
age contains transcripts of Glagolitic texts of significant linguistic monuments.

From the example of Glagolitic manuscripts stored in the National and University Library in Zagreb,
it is evident that not only liturgical books were written in Glagolitic. In the minds of people Glagolitic was
a script intended primarily for writing books and documents for Church purposes. The reason for this
lies in the fact that the first source of literacy and schooling were Church institutions with the individuals
who served it. The preserved Glagolitic manuscripts, however, show that the function and expansion of
Glagolitic script go beyond the boundaries and scope of the Church as an institution and become effective
not only in the everyday life situations of ordinary people who, just like the great individuals, had their own
worries, but also in the wider social community life which needed legal regulations.

Irena Gali¢-Besker, PhD
National and University Library in Zagreb
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Greblo , Kvarezimalo® inicialas, 1493, Rankrasciy ir seny knygy
kolekcija, Nacionaliné ir universitetiné biblioteka Zagrebe, R 4002

An Initial from the Greblo Quaresimale, 1493, National and University
Library in Zagreb, Manuscripts and Old Books Collection, R 4002

Glagolicos brevijoriaus inicialas, XV a., Rankras¢iy ir seny knygy
kolekcija, Nacionaliné ir universitetiné biblioteka Zagrebe, R 4067

An initial from a Glagolitic breviary, 15th century, National and
University Library in Zagreb, Manuscripts and Old Books Collection,
R 4067
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Petriso almanacho inicialas, 1468, Rankrasciy ir seny knygy
kolekcija, Nacionaliné ir universitetiné biblioteka Zagrebe, R 4001

An initial from the Petris Miscellany, 1468, National and University
Library in Zagreb, Manuscripts and Old Books Collection, R 4001
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Kroaty misiolas, 1531, Rankrasciy ir seny knygy kolekcija,
Nacionaliné ir universitetiné biblioteka Zagrebe, RIIA_8°-8

The Croatian Missal, 1531, National and University Library in Zagreb,
Manuscripts and Old Books Collection, RIIA_8°-8



Broziciaus brevijorius, 1561, Rankrasciy ir seny knygy kolekcija,
Nacionaliné ir universitetiné biblioteka Zagrebe, RIIA-16°-9

Brozi¢ Breviary, 1561, National and University Library in Zagreb,
Manuscripts and Old Books Collection, RIIA-16°-9

Pavao Modrusanino misiolas, 1528, Rankrasciy ir seny knygy kolekcija,
Nacionaliné ir universitetiné biblioteka Zagrebe, RIIA-8°-9

Pavao Modrusanin’s Missal, 1528, National and University Library in
Zagreb, Manuscripts and Old Books Collection, RIIA-8°-9
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GLAGOLICOS IR GLAGOLICIZMO ATGIMIMAS TRECIAME
TUKSTANTMETYJE

Kroaty istorija parasyta glagolica tikraja ta ZodZio prasme — ant vienos Zymiausiy lvano Mestroviciaus
skulptdry, sukurtos 1932 m., praéjus beveik Simtmeciui po to, kai kroatai nustojo aktyviai vartoti glagoli-
ca. Personifikuodamas Kroatijos istorijg kaip stambig Dalmatijos Zagora regiono moterj, laikancig knyga
su uzrasu glagolicos raSmenimis ,,povéstb hrbvatb”, puikus menininkas jtaigiu ir i$ pirmo Zvilgsnio pa-
prastu bldu perteikeé tai, apie ka filologai, istorikai ir meno antropologai baty kalbéje dieny dienas.

Kampuotoji glagolica sirézé kroaty tautos atmintin kaip kazkas sava, kazkas, kas yra jy identiteto da-
lis. Apie tai liudija ir tam tikras glagolicos atgimimas, Siuolaikinio (modernaus) glagolicizmo atsiradimas,
suklestéjes po Nepriklausomybés karo ir Kroatijos nepriklausomybeés jgijimo.

Iki XX a. deSimto deSimtmecio pradzios glagolica doméjosi tik kroaty rastingumo ir istorijos tyrine-
tojai. Po to ji labai greitai ir natdraliai prasiskverbé j dar vieng akademinés praktikos sritj — | meng (ypac
vaizduojamuosius menus). Taciau laikui bégant perZzengé akademinius rémus ir grjZo ten, kur jos isto-
riné vieta — pas Zmones.

Todeél glagolica ir glagoliniai uzZrasai treCiame tikstantmetyje naudojami ne tik mokslo, Svietimo ir
kultdrinio gyvenimo srityse, bet ir subkultlroje, popkultlroje, pramonéje, versle ir sporte, net ir politinia-
me gyvenime.

Moderns laikai salygoja modernig Ziniasklaida: Siandien glagolica puosiami audiniai, suvenyrai, jvai-
riy institucijy logotipai, daugiabuciy sienos, Zmogaus oda (tatuiruotes) ir kt. Modernusis dizainas suvokia
glagolicos raidziy formy funkcionaluma ir tai pritaiko jvairiems kasdienio naudojimo daiktams (papuo-
Salams, baldams, ap3vietimui, stalo jrankiams ir pan.). Glagolica spausdinami Zurnalai ir knygos, glago-
lica uZraSytus Kroatijos vietoviy ir miesty pavadinimus galima rasti ir ant kelrodZziy Zenkly. Glagolica pa-
prastai naudojama uZradyti trumpus uzrasus, kuriuose minimi Zmoniy vardai, miesty, vietoviy, jstaigy,
organizacijy, jmoniy, sirgaliy bendruomeniy ir kt. pavadinimai. Taip pat glagolica daZnai raSomi terminai,
citatos ir Zinutés, susijusios su vertybinémis nuostatomis, tikéjimu, Seima, tévyne. Tai dar kartg parodo,
kad kampuotosios glagolicos naudojimas susijes su savos tapatybés pajutimul.
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Greta tapatybés isreiskimo, glagolicos raSmenys dél savo vaizdingumo uZrasui suteikia estetiSkumo
ir artistiSkumo, taip pat ir paslaptingumo bei iSskirtinumo, nes ne kiekvienas jj gali perskaityti. Tai prie-
Zastys, dél kuriy kroatai ir tre¢iame tlkstantmetyje vis dar naudoja glagolica.

Dr. Ana Simi¢
Senosios slavy kalbos institutast

THE RENAISSANCE OF THE CROATIAN GLAGOLITIC SCRIPT AND
GLAGOLITISM IN THE THIRD MILLENIUM

The history of Croats is written in Glagolitic script.

Literally, it is — on one of the most famous sculptures by Ivan MeStrovi¢, made in 1932, almost a cen-
tury after Glagolitic stopped to be actively used among Croats.

Personifying the Croatian history as a stout woman of the Dalmatian Hinterland holding a book with a
Glagolitic inscription povésts hrbvats in her lap, the skillful artist in an evocative and seemingly easy way
expressed what philologists, historians and cultural anthropologists could talk about for days.

Angular Glagolitic instilled itself in the collective memory of the Croatian people as something belong-
ing to them, something that was part of their identity. This is also supported by a certain Glagolitic renais-
sance, that is, the emergence of contemporary (modern) Glagolitism that flourished after the Homeland
War and Croatia’s gaining independence.

Until the early 1990s, the Glagolitic script mostly lied at the work tables of the researchers of the his-
tory of Croatian literacy and literature. After that, in the fastest and most natural way the Glagolitic script
infiltrated in yet another type of academic practice, in art, especially visual arts. Eventually it overcame
academic frameworks and returned to its historic place - among its people.

Therefore in the third millennium, Glagolitic script and Glagolitic inscriptions can be found not only in
the fields of science, education and cultural life, but also in subculture, pop culture, economy, entrepre-
neurship and sport, even in political life.

Modern times bring modern media: today Glagolitic script decorates fashion fabrics, souvenirs, log-
os of various institutions, city block walls, human skin (tattoos) and others. Modern design recognizes
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the functionality of shapes of Glagolitic characters for different objects of everyday use (jewelry, fur-
niture, lighting products, kitchen utensils, etc.). Glagolitic is used in journals and books, while in tradi-
tional Glagolitic environments Glagolitic inscriptions can be found on road signs as well as on tables with
names of Croatian places and cities.

Outside of the strictly academic frameworks and popularization activities, Glagolitic will usually be
used to record short inscriptions including the names of people, cities, places, institutions, organiza-
tions, companies, supporters’ groups, etc. Along with names, Glagolitic will often be used to write terms,
quotes and messages related to the own value system as well as faith, family and homeland. All this
again points to the connection between using angular Glagolitic and understanding the own identity.

In addition to its identity features, the Glagolitic figurativeness enters in each inscription the qualities of
aesthetics and artistry, as well as secrecy and exclusivity, as not everyone will be able to read it. All these
are the reasons why Croats gladly continue to speak (glagoljati) even in the 3rd millennium.

Ana Simi¢, PhD
Old Church Slavic Institute

Siuolaikinio glagolicos panaudojimo pavyzdiai

Examples of contemporary use of Glagolitic
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VIETOJ BAIGIAMOJO ZODZIO

MaZai tauty, formavusiy rastg,
maZzai rasty, formavusiy tauta.
Tauta ir rastas, rastas ir tauta sujungti tikstantmecio sialu.

Rastas kalba apie tai, kas yra tauta: apie dainas, $okj, kalba, paprocius, tikéjima.
Tauta kalba apie tai, kas yra uZrasyta: kaip dainuoti, Sokti, kalbéti, gyventi, tikéti.
Kroatai ir glagolica, glagolica ir kroatai sujungti tame paciame laike, gyvenantys toje pacioje vietoje.

Saugodami savo tapatybe, raséme glagolica.
JiiSsaugojo misy kalbg ir dainas, misy paprocius ir tikéjima. Ji mus jungé, kai kiti mégino isskirti,
ir saugojo mus nuo uZzmarsties.

Saugodami glagolica, raSéme apie savo tapatybe.
MaZas rastas i$ didelés Europos pietry¢iy iSsaugotas kroaty tautos déka. Jie jkvépé jam nauja gyvybe,
suteikeé unikalig forma. Tuo rastu raseé istorijg, raseé apie save.

Ir dabar tai daro unikaliu badu, naujomis komunikacijos ir medijy formomis: mene, kulttroje, pramonéje,
vadyboje, sporte, turizme, Svietime.
Todél Siandien, kai kalbame apie glagolica, kalbame apie save.

Sandi Antonac, parodos autorius
Nacionaliné ir universitetiné biblioteka Zagrebe
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INSTEAD OF AN AFTERWORD

Not many peoples defined a scripture,
not many scriptures defined a people.
People and scripture, scripture and people, connected by a thread called a millennium.

Scripture speaks all that people are: about the chant, the wheel, the language, the habits, about the faith.
People speak all that is written in the scripture: how to sing, dance, speak, live, how to believe.

Croats and Glagolitic script, Glagolitic script and Croats, connected in the same time, living in the same
place.

Preserving our identity, we wrote in Glagolitic.
It kept our language and chant, our traditions and faith. It connected us when others were dividing us and
reminded us when we were trying to rescue ourselves from oblivion.

Preserving Glagolitic, we wrote about our identity.
A small scripture from the Southeast of the big Europe was preserved thanks to the people - Croats.

They breathed a long life into it, devoted a unique form to it. They used it to write history, to write about
themselves.

And they keep on doing this nowadays, in a unique way, in new forms of communication, media, art,
culture, industry, management, sport, tourism, education.
Therefore today, when we talk about Glagolitic, we talk about ourselves.

Sandi Antonac, the exhibition curator
National and University Library in Zagreb
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